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Biographies and comments on works 

 

Rudolf Bruči (Zagreb, 1917 – Novi Sad, 2002) was one of the most prominent figures on the 
Yugoslav music scene in the second half of the 20th century. The arGsGc and professional 
achievements of this composer are inextricably linked to the musical life of Novi Sad and 
Vojvodina. Bruči graduated in composiGon from the Music Academy in Belgrade, and later 
pursued advanced studies with Alfred Uhl in Vienna. He was a member of the Vojvodina Academy 
of Sciences and Arts and the recipient of numerous Yugoslav and internaGonal awards. He 
remains the only Yugoslav composer to have won the most presGgious internaGonal composiGon 
award – the First Prize at the Queen Elisabeth InternaGonal CompeGGon in Brussels in 1966, for 
his orchestral work Sinfonia lesta. Bruči’s oeuvre includes symphonic, oratorio, and stage works, 
as well as concertos, solo, and chamber composiGons. His orchestral works from the late 1940s 
and 1950s were composed within the stylisGc framework of neoclassicism. During the 1960s, 
cantatas and ballets dominated his output, while in the 1970s he composed radically modernist 
works in the symphonic and chamber music genres. In the 1980s, he applied postmodern creaGve 
methodologies in his opera Gilgamesh. Alongside his composiGonal career, Bruči also served as 
director of several cultural and educaGonal insGtuGons. 

About the Work 

The Suite for Piano in six movements (1939) is the earliest preserved work by Rudolf Bruči. A 
pronounced dance-like character marks the first (Allegro), third (Allegro), fourth (Presto), and 
sixth (Allegro) movements of the Suite, while “song-like” musical material disGnguishes the 
second (Largo) and fieh (Lento) movements of this cyclical composiGon. ThemaGc connecGons 
between the fast movements—embodied in anapesGc (eighth note–two sixteenths) and dactylic 
(two sixteenths–eighth note) rhythmic cells—provide the structural unity of the cycle. On the 
microformal level, four- and five-bar sentence structures prevail, whereas on the macroformal 
level, Bruči employs diverse designs ranging from theme and variaGons, bar form, and strophic 
form, to compound ternary song form. A blend of imaginary folklore and Western European 
musical forms is achieved in this early work, where most movements can be divided into 
exposiGonal, developmental, and recapitulatory secGons. The harmonic language of the Suite is 
based on extended tonality, enriched with elements such as osGnato pedal fiehs, second–fourth 
chord structures, modal connecGons, and mixture parallelism. A characterisGc octatonic scale, 
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typical of Bruči’s later works, already appears in the fourth movement of this composiGon. 
(Commentary by Nemanja Sov8ć) 

 

Petar Bursać (Zrenjanin, 1974) is a Serbian composer whose oeuvre encompasses choral, 
chamber, orchestral, stage, and applied music. He completed his studies at the Josif Marinković 
Music School in Zrenjanin and, in 1991, parGcipated in the Open Door student exchange program 
in the United States, where he further developed his musical educaGon and English language 
skills. Upon returning to Serbia, he earned both his bachelor’s and master’s degrees in 
composiGon at the Academy of Arts in Novi Sad, studying under Professor Miroslav Štatkić, and 
in 2018 he enrolled in doctoral studies in musicology at the same insGtuGon. 

His works include David’s Prayer and Song to My Mother for mixed choir, a set of piano miniatures, 
and String Quartet, Op. 1. He is parGcularly recognized for his stage music for children’s and 
puppet theatre producGons, such as The Red Pirate, Puss in Boots, and the musical Ah, That 
Moon, performed at the Youth Theatre in Novi Sad, the Serbian NaGonal Theatre, and the 
Pinocchio Puppet Theatre in Belgrade. Bursać has also collaborated with Radio Novi Sad and RTV 
Vojvodina, composing music for various shows and central news programs. His orchestral 
composiGon XV Sta8ons was performed by the American ensemble Philadelphia Virtuosi. 

He is a member of the Associa8on of Composers of Vojvodina, the IVLP Program of the U.S. 
Department of State, and the European Choral Associa8on – Europa Cantat. He received the 
Award for Original Stage Music at the InternaGonal Children’s FesGval in Banja Luka (2004) and 
the Award for Mentorship Excellence (2023), recognizing his contribuGon to academic and cultural 
exchange with African countries through the “World in Serbia” program. 

About the Work 

Three-o-mine for Anna is a cycle of three piano miniatures composed in August 2024 and 
dedicated to Ana Bursać, pianist and alumna of the Royal College of Music, who premiered the 
work at the celebraGon of the fieieth anniversary of the Academy of Arts in Novi Sad. 

The starGng point for the cycle lies in the board game Tree-o-mine—a variant of dominoes in 
which triangular Gles bear combinaGons of numbers from 0 to 5. The combinatorics of the game 
allows for numerical interpretaGon, where the outcomes and choices may serve as a basis for 
shaping musical parameters such as melody, rhythm, arGculaGon, dynamics, and meter. The three 
miniatures are marked by the numbers 3, 6, and 9—corresponding to their respecGve Gme 
signatures (3/8, 6/4, and 9/8). The first miniature, atonal in character, funcGons as an introducGon 
and sets the framework for the tonal second miniature, lyrically conceived and enriched with 
resonant diatonic harmonies of a romanGc character. The third, also tonal, draws upon folk 
rhythm and the melodic palerns of Baroque invenGons, forming a virtuosic structure designed 
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to highlight the performer’s technical skill. The numerical code 3–6–9, which unites the cycle, 
evokes Tesla’s idea of the key to the Universe, thereby opening an addiGonal philosophical and 
metaphysical dimension of the work. 

 

Ivana Vojnović (Novi Sad, 1967) completed her secondary music educaGon at the Isidor Bajić 
Music School, Piano Department. She graduated from the Academy of Arts in Novi Sad, 
Department of ComposiGon, in the class of Professor Dušan Radić, with her graduaGon work 
Symphonic Sketch for Symphony Orchestra. During her studies, together with colleagues from the 
Department of ComposiGon, she founded the MX Media ensemble for contemporary music, 
aimed at performing and promoGng new composiGons. She earned her master’s degree at the 
Faculty of Music in Belgrade, Department of Music Theory and Analysis, under the mentorship of 
Professors Mirjana Živković and SveGslav Božić, with the thesis Alexander Scriabin’s Piano Sonatas 
– From Tonality to a Polycentric System. With a scholarship from the Greek government, she spent 
a year in Athens (Faculty of Theology, University of Athens) specializing in ByzanGne music. 
Vojnović has parGcipated in academic conferences in the fields of music theory and analysis and 
has published papers in professional journals. Her composiGonal output includes works of various 
genres—solo instrumental, vocal, chamber, concertante, orchestral, and operaGc. She 
collaborates intensively with chamber ensembles in Serbia. She was the winner of the ABLAZE 
Records (USA–Australia) composiGon compeGGon in 2020 for the recording of her Sinfonie[a 
with the Brno Philharmonic and maestro Mikel Toms, and again in 2021 for the recording of her 
Choral for Symphony Orchestra. She was also a quarter-finalist in the Classic Pure Vienna 
Interna8onal Compe88on in Vienna. Her discography includes five compact disc releases: Music 
of Serbian Composers for Wind Quintet – CD, SOKOJ, 2018; Music of Vojvodina Composers for 
Wind Quintet – CD, SOKOJ, 2022; Orchestral Masters Vol. 8 – CD, ABLAZE Records, 2022; Novi Sad 
Female Composers No. 1 – CD, Re-ConnecGon, 2020; Novi Sad: A Few Sketches, Some Images, and 
One Interpreta8on – CD, Re-ConnecGon, 2022;  

About the Work 

I am not a supporter of theories claiming that music should aim to express, symbolize, describe, 
or evoke something external to itself. For that reason, I do not usually seek inspiraGon in the 
outside world, since music—regardless of personal style or handwriGng—should be capable of 
speaking for itself. However, in this parGcular case, I temporarily set aside my convicGons in order 
to bring the listener closer to the specific inspiraGon behind the composiGon One Day in the City 
Center. The center of our city, Novi Sad—vivid, joyful, and colorful—is portrayed through the 
course of a single day, beginning with morning sGllness, moving through the bustle of noon, and 
ending with evening charm. Through six secGons, the composiGon unfolds to depict this daily 
rhythm; each secGon paints a disGnct atmosphere of the urban landscape, emphasizing the 
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interplay of different moods. Consequently, these six secGons contrast sharply with one another, 
while maintaining the coherence of the whole. The listener is invited to associate the music and 
the external world freely, thus becoming an acGve parGcipant in the shared creaGve process. 

 

Aleksandra Vrebalov (Novi Sad, 1970) is a composer and Full Professor of ComposiGon at the 
Academy of Arts in Novi Sad. She has wrilen over 100 works commissioned by Carnegie Hall, the 
Royal Academy of Music and the Royal Ballet in London, the Forbidden City Chamber Orchestra 
in Beijing, the Harvard/Fromm Founda8on, the University of California, Berkeley, the Belgrade 
Philharmonic Orchestra, the Opera of the Serbian Na8onal Theatre in Novi Sad, as well as 
Glimmerglass Opera and Cincinna8 Opera in the United States. She is a two-Gme recipient of the 
Stevan Mokranjac Award and the Composer of the Year award from Muzika klasika magazine, as 
well as the Charles Ives Fellowship of the American Academy of Arts and Le[ers. In recogniGon of 
her contribuGon to Serbian culture, she received the Golden Badge of the Cultural and 
EducaGonal Community of Serbia (2015) and the Mokranjac Plaque as guest orator at the 
Mokranjac Days Fes8val (2022). Her music has been praised for its “refreshing non-neuroGcism” 
(The New York Times) and for its invenGveness in blending the musical tradiGons of the places 
where she has lived and worked — from Serbia and the United States to the Middle East. 
Vrebalov’s composiGons appear on more than twenty CD releases. She is also the winner of the 
presGgious Grawemeyer Award for her composiGon Missa supratext for girls’ choir, string quartet, 
bells, and musical saw — an honor previously awarded to such eminent composers as Krzysztof 
Penderecki, Witold Lutosławski, Pierre Boulez, György Kurtág, and Louis Andriessen. Throughout 
her career, she has maintained a parGcularly close arGsGc collaboraGon with the renowned 
Kronos Quartet. In 2024, Aleksandra Vrebalov was elected a corresponding member of the 
Serbian Academy of Sciences and Arts (SANU). 

About the Work 

Danube Étude, a miniature for prepared piano, was wrilen for the Novi Sad pianist Branka Parlić 
as part of the (Re)connec8on project, which celebrates Novi Sad’s landmarks through works by 
local women composers. In Danube Étude, the piano is prepared with ping-pong balls and metal 
jewelry. The lee hand plays only five tones throughout the piece, establishing a minimalist, 
repeGGve palern. The bouncing of the balls and the vibraGng of the jewelry introduce an element 
of chance, since although the pianist controls their movements, the final, overall sound result 
remains unpredictable. For the listener, this opens the possibility of perceiving music in a different 
way — shieing focus from structure and precision of execuGon to texture and coincidence as equal 
factors in the creaGve and performaGve process. This simultaneous presence of constancy on the 
macro level and unpredictability on the micro level evokes both the flow of the river and the flow 
of life itself. 
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Stanislava Gajić (Sremska Mitrovica, 1980) studied composiGon at the Academy of Arts in Novi 
Sad, in the classes of Professors Miroslav Štatkić and Zoran Mulić. She completed her master’s 
and doctoral studies at the Faculty of Music in Belgrade under the mentorship of academician 
Isidora Žebeljan. For her orchestral composiGon Spin, she received the Vasilije Mokranjac Charter. 
She is also a laureate of the White Angel Gold Medal awarded by the Privrednik FoundaGon, 
recognizing her arGsGc achievements, years of dedicated work, integrity, and generosity. In 2010, 
she won the First Prize at the Interna8onal Compe88on Women in Music for her composiGon 
Echoes of Žu8bor, and five years later, she received the Second Prize at the same compeGGon for 
Corydon and Thyrsis. Her works have been performed throughout Serbia and abroad — in CroaGa, 
Romania, Germany, Italy, Spain, ArgenGna, the United Kingdom, and the United States — by 
ensembles such as the Symphony Orchestra of the Serbian NaGonal Theatre in Novi Sad, the 
Symphony Orchestra of the Academy of Arts, the Symphony Orchestra of the Puglia Region, 
Camerata Academica, Ensemble Gradilište, the Orfelin Chamber Orchestra, Ensemble Studio 6, 
the San Juan String Orchestra, and the Collegium musicum Choir. Among the disGnguished 
soloists who have performed her works are Milijana Nikolić, Marko MileGć, Mateja Marinković, 
Lidija Knajp, Branko Džinović, Aleksandra Stanković, Ljiljana Lišković, Mladen Prodan, Miss8q Duo 
(Hungary), and Duo Proud (USA), among others. Her composiGons have been featured mulGple 
Gmes at the Interna8onal Review of Composers in Belgrade, the 53rd Mokranjac Days in NegoGn, 
the 28th World Saxophone Fes8val in Zagreb, and IDRS 2018 in Granada, and published on several 
CD releases in Serbia and the United States. Her pieces Diva for solo flute and Peniten8al Song 
was included in the first Catalogue of Flute Music by Women Composers (Edizioni Smasher). 
Stanislava Gajić is currently an Associate Professor at the Department of ComposiGon and 
TheoreGcal–ArGsGc Subjects at the Academy of Arts, University of Novi Sad. 

About the Work 

The Suite for Piano (2000) represents one of the composer’s early works and already 
demonstrates her openness to a variety of musical expressions. ConsisGng of five movements, 
the composiGon is based on contrast as its fundamental structural principle. The movements 
differ in themaGc material, harmony, character, and form, each funcGoning as an independent 
miniature. Despite their individuality, the integrity of the Suite is maintained through the 
composer’s deliberate choice of the total number and sequence of movements, which 
contributes to the dramaturgical logic of the piece. However, the composer leaves the performer 
the freedom to select and combine the movements—performing them in full, in pairs, or in 
smaller groups. This flexibility allows the form to adapt to different concert se{ngs. A 
characterisGc feature of the Suite is its expressive richness: from rhythmically vibrant, dance-like 
movements to melodic, almost lyrical passages, and finally to meditaGve and ambient secGons. 
Such a range enables the creaGon of diverse sonic images, depending on the pianist’s choice and 
interpretaGon. Although an early work in her opus, the Suite reveals the composer’s interest in 
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exploring contrast and shaping flexible musical forms, making it significant not only as a formaGve 
step in her arGsGc path but also as a composiGon with notable interpretaGve potenGal. 

 

Ivana Govorčin (Novi Sad, 1999) completed her primary music educaGon at the Isidor Bajić Music 
School, studying accordion and later solo singing. She conGnued her studies at the same 
secondary school, in the departments of Music Theory and Solo Singing. She earned both her 
Bachelor’s and Master’s degrees in Composi8on at the Academy of Arts in Novi Sad, studying 
under Professor Miroslav Štatkić and Professor Dr. Smiljana Vlajić. She is currently pursuing 
Doctoral studies at the same insGtuGon. 

Ivana has been a member of numerous ensembles, including the Margita Baračkov Accordion 
Orchestra, the St. Stefan Dečanski Choir, the Orfelin Vocal Studio, and the Sonja Marinković 
Academic Cultural and ArGsGc Society, among others. She has alended masterclasses in 
composiGon, solo singing, and choral performance both in Serbia and abroad, achieving 
outstanding results in naGonal and internaGonal compeGGons in solfeggio, music theory, piano, 
solo singing, and chamber music. 

She is the recipient of numerous awards and scholarships granted by the City of Novi Sad and the 
Republic of Serbia. She was named Student of the Genera8on (2013–2017) and Student of the 
Year for the 2020/2021 academic year. Her composiGons and arrangements have been performed 
both in Serbia and internaGonally — including at the Irkutsk Philharmonic (Siberia), Montreux 
(Switzerland), the Belgrade Philharmonic, NEO Fes8val, Obzorja na Tisi, Doček 7529, and annual 
concerts of the Associa8on of Composers of Vojvodina — and have been broadcast on radio and 
television. 

She is employed as a singer in the Opera Choir of the Serbian Na8onal Theatre and also works as 
a music educator and notographer. Ivana Govorčin is a full member of the Composers’ Associa8on 
of Serbia (UKS), the Composers’ Associa8on of Vojvodina (UKV), and SOKOJ (OrganizaGon of Music 
Authors of Serbia). 

About the Work 

The composiGon Industrial Waltz represents a “sGff” dance. Although wrilen in the form of a 
waltz, it is intended to be performed mechanically — that is, simply, sharply, coldly, and without 
outward emoGonal expression. The piece is inspired by the philosophy of modern life, in which 
tradiGonal values are oeen interpreted superficially and reluctantly accepted, while humankind 
surrenders automaGcally to technological progress and industrial products that distance people 
from creaGvity, reflecGon, emoGonality, and authenGc experienGal reality. Like the soul of modern 
humanity trapped in the greyness of the present, Industrial Waltz portrays the imprisoned spirit 
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of the waltz, restrained by certain musical parameters that prevent it from unfolding to its full 
expressive potenGal. 

The composiGon Wooden Glass is inspired by the music of Georgy Sviridov, parGcularly his 
cantata Wooden Russia. The influence of this cantata is reflected in the alempt to evoke sound 
colors that could be described by the adjecGves wooden and glassy. I perceive wood as a symbol 
of Russian forests, but also of Russian architecture and the warmth of Russian homes, while glass 
suggests ice, coldness, and the sharpness of Russian winters. Thus, wood represents warmth, and 
glass coldness — an idea that corresponds to my understanding of Russian music. Indeed, I 
perceive the works of Russian composers as a synthesis of warm and cold sound colors — not 
always as a product of orchestraGon, but oeen achieved through parGcular harmonic choices, 
frequently plagal, shaped by modal melodies, long and broadly developed phrases with gentle 
crescendos and decrescendos, as well as sharp accents. In Wooden Glass, the piano serves as an 
instrument whose very Gmbre exists on the boundary between the wooden and the glassy. 

 

Marko Dulić (SuboGca, 1991) completed both his primary and secondary music educaGon in his 
hometown, studying tamburitza and music theory. In 2010, he enrolled in undergraduate 
composiGon studies at the Academy of Arts in Novi Sad, where he also completed his master’s 
degree in 2016. He is currently pursuing doctoral studies in composi8on at the same insGtuGon. 
He has parGcipated in numerous cultural events in Serbia and abroad. In 2013, he reached the 
finals of the presGgious Antonín Dvořák Interna8onal Composi8on Compe88on (IADCC) in Prague, 
where in 2014 he won the Best Chamber Music Award for his composiGon Lost…. The following 
year, Lost… was featured on the promoGonal CD Moments by the TAJJ Quartet. His composiGon 
Juggernaut Ritual was published in the anthology New Serbian Music for Accordion (2016), 
followed by his collecGon Paths of the Creator (2017). In 2019, his Three Illustra8ons for Accordion 
were published in New Serbian Music for Accordion – Fairy Tales for Children. In 2020, he won 
Third Prize at the New Serbian Music for Accordion compeGGon. His Catacombs Beneath the 
Fortress for string quartet was selected in a compeGGon marking Novi Sad’s designa8on as the 
European Capital of Culture. In 2023, he was once again among the IADCC finalists in Prague and 
later parGcipated in the Erasmus+ project Hangzavarat? in Hungary. In 2024, he was unanimously 
declared the winner of the Leskovac Cultural Centre compe88on for a new composiGon for 
chamber ensemble and won Third Prize at the Western Balkans Youth Orchestra compeGGon for 
orchestral arrangements in Germany. 

About the Work 

Prelude (2017) and Interlude (2014) are two works born from a need to express what I would call 
“pure music.” There was no deliberaGon about form, material development, or how one secGon 
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should connect to another, as is usually the case. The only parameters I considered were 
melody—its flow—and what supports or mirrors it. The result is two independent miniatures, 
stripped of everything raGonal—what remains when most composiGonal techniques and “tricks” 
for building a piece are set aside. What is lee is only what can be felt, something that is, in a way, 
both relieving and liberaGng. 

 

Nebojša Živković (Sremska Mitrovica, 1962) is the first Serbian concert marimbist and one of the 
world’s most renowned arGsts on the instrument, acGve as both a performer and composer. Born 
in Sremska Mitrovica, he has lived and worked in Germany since 1980. He graduated from the 
Isidor Bajić Music School in Novi Sad and later completed his studies in Composi8on, Percussion, 
and Music Theory at the Academy of Music in Mannheim, Germany. He earned his master’s 
degree at the State University of Music and Performing Arts in Stu[gart. 

With over 300 performances of his composiGons annually in more than fiey countries, Živković is 
today arguably the most frequently performed Serbian composer worldwide. A number of his 
works have become standard repertoire pieces for marimbists and percussionists across the globe 
(Trio per uno, Ul8matum 1, Iliash). Since 2010, Živković has been an Associate Professor of 
Percussion at the Academy of Arts, University of Novi Sad, and since 2012, a Full Professor of 
Percussion at the Vienna Conservatory (since 2015 renamed the Music and Arts University of the 
City of Vienna). He performs on a Yamaha marimba specially designed for him in Japan as a one-
of-a-kind instrument. 

About the Work 

Four Op8onal Pieces and One Mandatory Encore were wrilen in a youthful burst of energy back 
in 1987. They are four short, lucid miniatures—each with its own story—joined together as a 
suite. The first piece is a musical “farewell” to folklore, to the melodic idiom that so many Balkan 
composers carry within themselves as both a blessing and a curse. The opening Balkan melody 
gradually becomes more atonal, while the lee hand, through insistent hammering, breaks from 
minor tonality into a deformed cluster—an encounter of two musical worlds. The second piece 
bears an ironically English Gtle, Nice Day Today, and indeed represents a kind of ironic whistling. 
Some pianists have complained that it “doesn’t sit well under the fingers”—perhaps so. But 
everything works fine as long as they keep tempo and strike firmly—that’s the point. The third 
piece, Gtled A Calm Sunday Piece, carries the tempo marking “peacefully, as if started in the 
middle”—and indeed, it begins in the middle: in the center of the keyboard, with a minor second 
interval at the very core. Peaceful, without pretension or purpose, simple as a Japanese haiku, 
the movement fades away in pianissimo. The last piece I wrote as a birthday present to myself. I 
play with the digits of my birth date in the first four measures and throughout the enGre work: 
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5–7–6–2, then the same retrograded as 2–6–7–5, and so on. Rhythmic forGssimo birthday chords 
and fast, fluid note passages are punctuated by lucid, dry, sarcasGc eighths. Everything ends 
fesGvely, in the purest E major. On the day of the studio recording, in the control room, I wrote 
two calm lines of notes for the pianist—a “mandatory encore,” to let the spirits selle and the 
fingers relax. 

 

Ana Kazimić (Trbovlje, Slovenia, 1985) graduated as valedictorian from both elementary and 
secondary school in Novi Sad. Following these achievements, she was invited to an audience with 
H.R.H. Crown Prince Aleksandar Karađorđević at the Royal Palace in Belgrade. She completed her 
undergraduate studies in composiGon at the Academy of Arts in Novi Sad, graduaGng with a ballet 
score Love – The Power of New Awakenings. She earned her Doctor of Musical Arts degree in 
composiGon at the Faculty of Music in Belgrade under the mentorship of Professor Zoran Erić, 
with the dance fantasy Muerto de amor for vocal-instrumental ensemble, electronics, and 
dancers. She is currently employed as an Assistant Professor in the Department of ComposiGon 
and ConducGng at the Faculty of Arts in Niš. Kazimić was the winner of the young composers’ 
compeGGon within the Triorca project, iniGated by the Norfolk County Council’s Music Service 
(UK). At the InternaGonal ComposiGon CompeGGon celebraGng the 1700th anniversary of the 
Edict of Milan, her composiGon was selected as the best entry. She was also one of five composers 
worldwide chosen for the Aurora Fine Arts Fes8val in Stockholm. By jury selecGon of the 
Interna8onal Society for Contemporary Music (ISCM), her work was performed at the World New 
Music Days in New Zealand. She has received mentorship from eminent composers such as 
Krzysztof Penderecki, Sven-David Sandström, Johannes Schöllhorn, and Paul Pignon. Her works 
have been performed by ensembles including the European Youth Orchestra Triorca, Niš 
Symphony Orchestra, Gradilište New Music Ensemble, Metamorphosis Ensemble, and St. George 
Strings. Kazimić has also won first prizes at both naGonal and internaGonal dance compeGGons, 
including the World Championship, and has created choreographies for solo and group 
performances staged at the Na8onal Theatre and Kolarac Endowment in Belgrade, the Serbian 
Na8onal Theatre, Youth Theatre, and Synagogue in Novi Sad, as well as the Na8onal Theatre in 
Niš. 

About the Work 

The composiGon Auroriel represents the composer’s exploraGon of the interplay between 
elements of RomanGcism and Impressionism within her personal musical language, structured 
around a form containing tradiGonal dramaturgical features. The piece was commissioned by the 
Aurora Fine Arts Fes8val, where it premiered in August 2017 at the New Music Aurora concert in 
Nathan Milsteinsalen, Royal College of Music, Stockholm, performed by pianist Alessandro Pietro 
Padalino. It was subsequently performed by pianist Pontus Carron at the Grand Final Concert of 
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the Aurora Hösues8val in Festsalen/Folkets Hus (Vänersborg, Sweden) in November of the same 
year. Carron later performed Auroriel twice more in Sweden, in May 2018 at Vä[ernkyrkan 
(Vadstena) and in the Grünewald Hall of the Stockholm Konserthuset. The Serbian premiere took 
place in October 2018, performed by pianist Neda Hofman at the 27th Interna8onal Review of 
Composers in the Student Cultural Center in Belgrade. The piece also represented the Composers’ 
Associa8on of Serbia at the ISCM World New Music Days fesGval held in August 2022 in Auckland, 
New Zealand (University of Auckland, School of Music Theatre), where it was performed by 
pianist Gabriela Glapska. 

 

Tamara Knežević (Pančevo, 1993) completed her undergraduate, master’s, and doctoral studies 
in composiGon at the Academy of Arts, University of Novi Sad. Her undergraduate studies 
culminated in the orchestral suite Orest, her master’s studies in the ballet suite The Truth Lies 
Somewhere Between Silence and Dream, and her doctoral studies in the two-act ballet The Light 
of the Microcosm (Lucha Mikrokozma). As a doctoral scholarship holder and one of only two 
recipients of naGonal scholarships in the field of arts awarded by the Ministry of EducaGon, 
Science, and Technological Development, she was affiliated with the InsGtute of Musicology of 
the Serbian Academy of Sciences and Arts (SASA) in Belgrade. Knežević has parGcipated in and 
received awards at numerous compeGGons, masterclasses, and fesGvals. She has composed 
works on commission for performers, actors, ensembles, fesGvals, and dance studios. Her 
collecGon Selec8on of Chamber Works 2014–2016 was published by the Associa8on of Composers 
of Vojvodina in 2017. Her composiGons What Lies Behind the Wind for flute, cello, and piano, and 
Encounter for mixed choir were released on the CD Novi Sad Female Composers 2 – SFO 
(Re)connec8on in 2021. 

About the Work 

Li[le Red Riding Hood is inspired by the original version of Charles Perrault’s tale. Unlike later, 
soeened versions, this story lacks the rescuer—the hunter who saves the grandmother and the 
girl—and ends more grimly, with a clear moral for children: to obey their parents, avoid 
wandering, and not speak to strangers. The musical content follows the narraGve of the fairy tale. 
It begins with the Grandmother’s Theme (Largo caloroso), depicGng the mother giving the basket 
to Lille Red Riding Hood and reminding her to be careful and go straight to her sick 
grandmother’s house, bringing her pastries and fruit. The innocent, playful Li[le Red Riding Hood 
Theme (Presto brillante con alegrezza, innocente) follows, with traces of the grandmother’s 
theme echoing in her thoughts. The girl sets off through the forest, but curiosity and her detours 
into various woodland corners, as well as the Wolf—the stranger she naively tells of her 
desGnaGon—delay her and lead her astray. The following secGon (Maestoso e tenebroso) 
introduces the Wolf’s Mo8f in the bass, soon joined by Li[le Red Riding Hood’s Mo8f (Allegre[o, 
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camuffare) as the Wolf disguises himself and impersonates the granddaughter before the 
grandmother. This leads to the complete theme of the cunning, distrus�ul Wolf (Lento, diventare 
assai e scaltro), who now adopts the Grandmother’s Theme to deceive Lille Red Riding Hood—
his next vicGm. The note D-flat, emerging disGnctly from the sound texture held under the pedal, 
symbolizes death. The final secGon portrays Lille Red Riding Hood’s arrival at her grandmother’s 
house (Rubato, dolce e innocente), the knocking on the door (Lento a[entamente), and the 
contrapuntal dialogue of the grandmother, the Wolf, and the girl—the exchange between the 
disguised Wolf and his prey. The composiGon ends with the reappearance of the note D-flat, the 
symbol of death. 

Jasmina Mitrušić Đerić (Belgrade, 1964) has lived and worked in Novi Sad since 1969. She 
graduated from the Academy of Arts in Novi Sad, Department of ComposiGon and ConducGng, 
and pursued postgraduate studies in music theory with a focus on semioGc analysis at the same 
insGtuGon. During the 1980s, she performed in the cult Novi Sad bands La Strada and Luna. Her 
composiGonal work includes solo and chamber music, applied music (for theatre and television, 
including the TV film Landscapes of Amnesia, RTV Novi Sad and Komuna, 1998), and sacred choral 
music. She composed for stage producGons such as The Magic Pacifier, Meow, What a Mess!, 
Li[le Red Riding Hood and the Wolf, Cinderella, and Allegory—all for the Youth Theatre in Novi 
Sad, among others. Among the chamber ensembles that have commissioned her works are 
Metatonia, Musica Viva, Density, Quaternion, Ves la Flamme, and the duo Penezić–Perović. Her 
music has been performed by renowned arGsts in Serbia (at fesGvals such as NOMUS and BEMUS) 
and abroad (in the Netherlands, Belgium, and Sweden), including Laura Levai Axin, Sonja Antunić, 
Radmila Rakin MarGnović, the Tajj Quartet, Milan Popović, Sofija Perović, Jasna Tucakov, Nataša 
Penezić, Vasa Vučković, and the Choir of the St. George Cathedral under the direcGon of Bogdan 
Đaković. With the song Reign, O Lord, she parGcipated in the album Songs Beyond East and West, 
which sparked her interest in sacred music. Her composiGon Virgin Mother of God, Rejoice was 
performed at NOMUS in 2004. Since 1987, she has taught theoreGcal subjects at the Isidor Bajić 
Secondary Music School in Novi Sad. She performed at the EXIT FesGval with the Metatonia choir 
and orchestra, presenGng her work Celes8al Landscapes to the verses of Bishop Nikolaj 
Velimirović (2004), and again with Luna in 2017. 

About the Work 

InspiraGon drawn from nature is archetypal and universal. The sounds of nature are, in 
themselves, music. Insects have always been parGcularly inspiring to me, and thus the piano cycle 
Insectarium is a work in progress that began in 2003 as a result of collaboraGon with pianist 
Nataša Penezić. Her approach to the first piece of the cycle, the diptych War of the Ants, was of 
great significance to me—indeed, decisive. ExploraGon of virtuosity, possibiliGes, and challenges 
within tradiGonal notaGon shaped the overall expression of the work, and the enGre cycle is 
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therefore dedicated to her. Insectarium consists of composiGons in various forms (character 
pieces, variaGons, diptychs, triptychs, suites, etc.), and of differing tonal content and internal 
structure. The Suite of the Praying Man8s, from which Tenodera agnos8pennis is taken, is specific 
in that manGses are widespread across the globe due to human influence. Therefore, the 
movements may, in hints, evoke the music of the conGnents from which they originate. A unifying 
musical element throughout the cycle is a type of repeGGon without literal reiteraGon—
something I conGnue to explore. Nature never truly repeats itself. Literal natural repeGGon is 
always different. Hence, each composiGon, each movement, is a disGnct sound image—a 
personal impression of every insect. 

 

Miroslav Popović (Ruma, 1985) studied at the Isidor Bajić Music School in Novi Sad under piano 
professor Ivana Branovački. He graduated in 2008 from the Academy of Arts in Novi Sad under 
the mentorship of Vladimir Ogarkov, a visiGng professor from Russia. He completed his Doctorate 
in Musical Arts in 2025 at the Faculty of Music in Belgrade, under the mentorship of pianist Prof. 
Nataša Mitrović and co-mentorship of musicologist Prof. Tijana Popović Mlađenović, with the 
dissertaGon exploring the interplay between performaGve and composiGonal modes of musical 
thinking in arGsGc interpretaGon, as revealed through the enigmaGc realm of the score. He 
received the Nevena Popović Award from the Faculty of Music for “the most significant arGsGc 
achievement of 2022.” In 2023, he was a laureate of the Interna8onal Compe88on for Young 
Musicians in Zagreb, earning a special commendaGon for his interpretaGon of Debussy’s Preludes, 
Book I. Popović performs regularly as a soloist and as a collaborator in various ensembles, 
appearing in venues of diverse renown, including Kolarac Endowment Hall, Belgrade 
Philharmonic Hall, the Student Cultural Center in Belgrade, Novi Sad Synagogue, City Halls of Novi 
Sad, Sombor, and SuboGca, the Novi Sad Concert Hall, cultural staGons, community centers, and 
music schools. He has also performed in over one hundred club and fesGval concerts across the 
former Yugoslavia as the keyboardist of the Novi Sad rock band Josip A Lisac (2009–2016). His 
creaGve work includes original composiGons, arrangements, and transcripGons for ensembles of 
various styles and instrumentaGons. His Concert Fantasy on Mozart’s Magic Flute Overture for 
two pianos and orchestra was recorded in Salzburg’s Mozarteum in 2020 for the Belgian label 
Pavane Records. He is employed at the Academy of Arts in Novi Sad as a piano collaborator in the 
Department of Strings. He lives in Novi Sad. 

About the Work 

The iniGal melodic idea of the Sona8na in D (2012) inspired the intenGon to write a piece for 
children. However, the composiGon ulGmately took shape as a three-movement work that—
despite its more complex textures—can sGll be considered somewhat childlike, a characterizaGon 
the composer gladly embraces. The piece was recorded in 2012 at Studio M for the sound archive 
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of Radio Novi Sad, performed by the composer himself, who later presented it as part of the 
examinaGon program for the first year of his doctoral studies at the Faculty of Music (October 
2021) and in recital at the Grand Hall of the Belgrade Student Cultural Center (December 2021). 

 

Dr. Nemanja Sov0ć (Novi Sad, 1984) is a musicologist, trombonist, and composer from Novi Sad. 
He serves as an Associate Professor at the Department of Musicology and Ethnomusicology at 
the Academy of Arts, University of Novi Sad. He is the author of several monographic studies, 
including Miroslav Čangalović: Singer–Actor (Serbian NaGonal Theatre, 2021), The Non-Aligned 
Humanism of Rudolf Brucci: The Composer and the Society of Self-Managed Socialism (MaGca 
srpska, 2017), and Musicology as a Reading Reflex (Academy of Arts, University of Novi Sad, 
2014), a collecGon of studies, arGcles, and essays. He is also the co-author of The Associa8on of 
Composers of Vojvodina: 50 Years of Existence (ACV, 2022). SovGć completed his undergraduate 
studies in composiGon under Zoran Erić at the Faculty of Music in Belgrade. 

His composiGons have been performed by the Saint George Strings, Camerata Academica, the 
Concertone String Quartet, pianists Miroslav Popović and Nevena SovGć, cellist Marko MileGć, 
and vocal soloists Radoslava Vorgić Žuržovan and Željko Andrić. He was a member of the 
ensemble Restrikcije, performing works by Cardew, Stockhausen, Wolff, Király, and other 
contemporary, avant-garde, and radically modernist composers. With the ensemble 
Klemm’n’band Klezmer Band, he performs music from Fiddler on the Roof, and as a trombonist 
with the Novi Sad rock group Josip A Lisac, he has appeared at numerous concerts and recorded 
several sound releases. He currently serves as Chairman of the Board of the Rudolf Brucci 
Founda8on, which he co-founded, as well as a member of the Board of the Musicological Society 
of Serbia and Chairman of the Board of the Associa8on of Composers of Vojvodina. 

About the Work 

The Toccata is a piano composiGon wrilen in 2008, during SovGć’s undergraduate studies in 
musicology, as a creaGve reflecGon on musical neoclassicism. The essenGally repeGGve toccata 
material is developed and shaped within a rondo form. Its predominantly humorous character 
undergoes emphaGc and sarcasGc transformaGons, culminaGng in the reaffirmaGon of its iniGal 
idea. Toccata is dedicated to pianist Miroslav Popović, who publicly performed and made a studio 
recording of the work in 2009. 


